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PLAQUES FROM A PORTABLE ALTAR 


UR plaques of morse, or walrus, ivory form part of the 

medieval collection of The Cleveland Museum of Art. Three 

of these were presented by the late J. H. Wade in 1922, and a 

fourth was added as a gift by Arnold Seligmann, Rey and Com- 
pany in the same year. 

These panels decorated the sides of a portable altar and were 
originally set in a framework of metal, which has disappeared, 
leaving the less destructible ivory as a visible reminder of an 
ensemble which must have been the most important monu- 
ment artistically in the particular group of ivories to which it 
belongs. At one end was the Majesty,"—Christ seated upon the 
rainbow,—framed within a mandorla and supported by the four 
symbols of the Evangelists. Two angels flank this group. At the 
other end was the Crucifixion,’ still preserving the early icon- 
ography—the Crucified as a symbol, his arms outstretched, his 
feet supported upon the suppedaneum; on either side Longinus 
and Stephaton bearing, respectively, the spear and sponge; 
above, the symbols of sun and moon; and the entire composition 
ending with the customary figures of Mary and St. John. This 
plaque, important as it is, is slightly inferior in style and work- 
manship to the Majesty, perhaps on account of the necessary 
reduction in scale because of the introduction of more figures. 
Both of the long sides* of the altar were originally decorated 
with six figures of the apostles, seated two by two upon double 
benches. Of them, St. Peter alone can be clearly identified by 
his keys. Only ten of these original twelve belong in Cleveland; 
the two missing form part of the collection of Raymond Pit- 
cairn,* of Bryn-Athyn, Pennsylvania. All of these apostle fig- 
ures, however, are of the same masterly workmanship and of 


1 Height 2” (51 mm.); width 4%” (108 mm.). Goldschmidt, Die Elfenbeinskulpturen, Vol. IV, 
no. 290, pl. LX XIV. 

2 Height 2” (51 mm.); width 334” (95 mm.). Op. cit., Vol. IV, no. 289, pl. LXXIV. 

3 Height of each 2” (51 mm.); width of each 634” (165 mm.). Op. cit., Vol. IV, nos. 287, 288, 
pl. LXXIV. (Not illustrated in this Bulletin.) 

4 Op. cit., Vol. IV, nos. 291, 292, pl. LXXIV. 
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the same scale as the Majesty. A plaque’ which apparently 
decorated the top of this altar is also in the Pitcairn Collection. 

This difference in quality in fragments belonging to the same 
object is not unusual. Indeed, it is especially marked in the 
numerous other pieces which ‘make up this group of ivories. 
Unquestionably, this inequality of technique and mental con- 
ception comes from the fact that though fashioned by the same 
atelier, different craftsmen worked on them. There is the in- 
evitable atelier style, but it is interpreted by men of different 
mental and technical caliber. Distinctly inferior is the well- 
known portable altar with ivory plaques” in the Darmstadt 
Museum. Far better than these, to be sure, are the plaques on 
the portable altar* in the treasure of the Abbey Church of 
Quedlinburg; but here, the apostle figures have a quality of 
caricature, and the heads so beautifully and feelingly modeled 
in the Cleveland pieces are here rather crudely treated, and the 
eyes have almost the appearance of being reworked. In any 
case the amplitude and the freedom of manner of the Cleveland 
pieces are lacking. This same caricatural element is marked in 
the individual panels‘ in the British Museum Collection. There, 
the Majesty and the Crucifixion are closely connected in style 
and iconography with the Wade and Seligmann gifts, and the 
apostles sit on the same type of double benches. All of these 
four detached plaques in the British Museum came from a 
similar portable altar; their level of workmanship is equal. 
Although the Crucifixion is better than the corresponding 
Cleveland piece, the level of the British Museum pieces as a 
whole is far below the standard of the Cleveland series. 

The most important monuments historically i in the entire 
related group of ivories are two portable altars® in the treasure 
of the great Austrian cloister of Melk. In its commanding posi- 
tion on the banks of the Danube, this cloister was on the main 
road of commerce and pilgrimage between Germany and 
present-day Austria. The critics for a time sought to localize 
there the atelier where all these stylistically connected ivories 


1 Op. cit., Vol. IV, no. 293, pl. LXXIV. 

2 Op. cit., Vol. II, no. 128, pl. XXXVIII. 

3 Op. cit., Vol. II, nos. 120 a, b, pl. XX XVII. 

4 Op. cit., Vol. II, nos. 129-132, pl. XXXIX. 

5 Op. cit., Vol. II, nos. 104 a-e, pls. XXXIII and XXXIV; no. 105, pl. XXXV. 
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were fashioned. Probably these two altars were actually made 
there by a wandering craftsman, for on the first altar there is 
an inscription dedicating it to Svonehild, the wife of Ernst the 
Brave, Margrave of Austria, whose residence was in Melk. 
There he was buried in 1075. This effectively dates the group in 
the second half of the eleventh century. Certainly, however, no 
one today would try to sustain the thesis of Austrian provenance; 
these ivories are too closely connected with certain lower 
Rhenish ateliers. 

The tiny towers which flank the scenes in the inscribed Melk 
altar, and which are also on the Darmstadt, Osnabriick,' and 
Quedlinburg pieces, appear with similarly treated personages 
on a second portable altar also in the Melk treasure, this one 
bearing no inscription pertaining to a personage or a date. It is, 
however, unquestionably from the same workshop, and this 
piece connects incontestably with the Cleveland plaques. Photo- 
graphs reveal this very clearly. 

After enlarged photographs of the Cleveland pieces have been 
compared with the actual objects—held under a magnifying 
glass—in this large group mentioned, it is fair to say that the 
Cleveland plaques far exceed in freedom of style any other 
known examples of the atelier. They all have to some degree 
the same general characteristics: the drapery which pulls in at 
the ankles and slightly drags; the curiously plaited hair; the 
simply indicated eye sockets; the stylistic angel wings; the con- 
vention for the knee and the indication of body structure under 
the drapery; the repeated use of thrones with cushions, deco- 
rated with bead or simple geometrical designs; the tiny folds of 
the drapery and the tiny wind-blown flare which flies out at the 
side and adds greatly to the interest of the profile. But in the 
spiritual content of the whole, in the sculptural bigness, and in 
the refinement of detail, the Cleveland pieces are quite apart. 
It might not be too much to say that they may have been the 
type pieces from which the whole series originated. That, of 
course, is impossible of proof; but it is logical to assert that the 
finest product of a series comes first, and the lesser variations 
follow. 

All of these pieces are fashioned in morse, or walrus, ivory, 
a substitute for the elephant tusk. The use of this particular 

1 Op. cit., Vol. II, nos. 102 a-e, pl. XXXI. 
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material was especially widespread in the Rhineland, the supply 
coming easily and logically from the north seas, where troops 
of these animals frequented the icy coasts. The long tusks were 
used; they hung perpendicularly downwards from the jaw of 
these sea-horses. 

Morse ivory has an individual character of its own. The 
craftsmen of the Cleveland plaques have made an unequalled 
use of the material at hand, adapting their ideas to its peculiar- 
ities. The outer layer is hard, like elephant ivory, but the center 
is soft and pulpy, the result being that the figures were carved 
in the harder material, and the background was cut away to 
leave a soft wax-like surface as a ground. This differs in tone 
and in surface texture—in these, if not in color, almost suggest- 
ing alabaster. This variegated and mottled ground thus tends 
to throw into highest relief the figures carved almost in the 
round. WILLIAM M. MILLIKEN 


MEMORIAL NOTE ON A PICTURE BY 
GEORGE LUKS 


George Luks, who died October 29 in his sixty-sixth year, was 
one of the painters whose position in the development of present- 
day American painting is most important. As a free spirit among 
a group of his contemporaries in the early nineteen hundreds, 
and as a teacher up to the present time, Luks created a most 
healthy spirit among those who came under his influence. The 
sympathetic encouragement which he gave to all emanated 
from a warmth and frankness of manner which characterized 
both his paintings and his dealings with people. Everywhere 
he is written of as a forceful man with a wholesome contempt 
for the more polished attitude of speech and manners, to which 
he continually displayed an indifference now universally appre- 
ciated. He liked the unorthodox—the careless bravado found 
in American life or in the Paris of his student days. 

This spirit is found in his work. Along with Bellows, Luks 
spurned the “careful attitude,” the academic approach, which 
the painters of the nineteenth century had established, and 
which prevailed among the more academic circles in the early 
years of this century. Perhaps even more than his peers, such 
as Sloan, Glackens, Shinn, and others, Luks brought into his 
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work the vulgar theme, always with a truthful vigor which 
showed his conviction in the use thereof. His subjects, largely 
people of the less favored sort, were carefully chosen and were 
portrayed in an individual manner particularly his own. The 
blustering, picturesque enthusiasm visible in his pictures is the 
identical quality which carried him beyond a limited academic 
technique to a freedom in the use of paint evident not only in 
the broad heavy strokes, for which he used the palette knife as 
well as the brush, but also in the rich, striking colors. These 
become more vivid in his later work and strike the note which 
sets him apart as an innovator and a bold painter. 

Luks’s greatest genius lay in the simplicity of his compositions. 
In the majority of his pictures, he rarely used more than two 
figures, and the absence of detail is remarkable. In such pictures 
as “The Spielers” or “The Wrestlers” —both early examples— 
and in “Woman with Bouquet,” “Saturday Night,” or his latest 
clown portraits, he clung to this trait, this elimination of non- 
essentials. 

Even in pictures of groups or in landscapes his method of 
painting was of the simplest. An example of the latter, “Holiday 
on the Hudson” has been lately added to the Hinman B. Hurl- 
but Collection. This canvas, reproduced here, was painted about 
twenty-five years ago. The background—nearly all of the pic- 
ture—is the dull steel-blue characteristic of the Hudson River; 
against this blue tone is ranged a row of different colored 
launches; into them a party of sightseers are stepping from a 
pier at the right, and are seen crossing from boat to boat on the 
thwarts. This group of people are clothed in bright reds, yellows, 
and white; the launches are green and white. Against the blue 
of the water the various colors stand out vividly; yet in com- 
parison with a picture of genuine French character, the use of 
color here is cold and lifeless. Luks was influenced in this earlier 
work by the dull, subdued palette of Winslow Homer and 
Thomas Eakins, and the result is a canvas suffused with color, 
but the general tone of which is low in key. 

“Holiday on the Hudson” is thought out as a unit—yet, as 
is characteristic, there is no detail—neither faces to the figures 
nor trimming to the boats; there are only technical tricks of 
paint to simulate the ripple of the water. 

Because of such simplicity and vitality, Luks, along with his 
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late peers, Bellows, Davies, and Coleman, became a liberating 
factor in the progress of American painting, an influence worth 
much to the future of the art in this country. 

HENRY S. FRANCIS 


THE FOREIGN SECTION OF THE THIRTY - FIRST 
INTERNATIONAL EXHIBITION OF PAINTINGS 


The foreign section of the Thirty-First International Exhibition 
of Paintings at the Carnegie Institute in Pittsburgh will be on 
exhibition in Cleveland for over a month, January 4 to February 
11. Unlike former occasions, when only a part of the foreign 
section came to the Cleveland Museum, there will be, this year, 
a complete showing of the various European groups. 

In such a collection, the American section, which is not in- 
cluded, is naturally the most comprehensive, since the material 
is near at hand. The foreign sections, about two hundred can- 
vases, are selected by dint of much effort, and many names 
included one year are specifically excluded the succeeding year 
in order to make the representation through the years as wide 
as possible; certain obvious omissions are accounted for in this 
way. 

Any estimate of such a large and inclusive exhibition must 
necessarily be a personal one. The main value of such a group, 
seen in Cleveland biennially, is to keep one’s attitude receptive, 
even though one maintains a rigid and discriminating set of 
values by which to judge what is offered as the best or as the 
best that can be presented. In viewing the foreign section this 
year one is struck by the fact that even though there seem to be 
distinct efforts to maintain a national stamp, the style of much 
of the painting is similar, the result, no doubt, of the ever closer 
contact of one country with another. This uniformity in repre- 
sentation is not, as has so often been the case, the effect of an 
imitation of the current French method; for the time has passed 
when the stamp of the latest Parisian fashion is the criterion 
of excellence in a picture. It is rather an individual character 
without conscious effect that holds the attention of theobserver. 
HENRY S. FRANCIS 
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THE ORGAN MUSIC OF JOHANN SEBASTIAN BACH 


In presenting the complete organ works of Johann Sebastian 
Bach the Department of Musical Arts offers a most important 
section of the compositions of this unchallenged master of music. 
The way was paved for this series by one in 1930, when André 
Marchal, organist of Saint Germain-des-Prés in Paris, gave ten 
programs by this composer. This time, however, the complete 
works are being performed, an undertaking which demands 
twenty programs and one which has been done very few times 
in this country. 

Never one to strike out new paths in the field of musical 
expression, Bach nevertheless knew how to gather up all the 
rich threads of composition of the seventeenth century and how 
to fuse them all into one magnificent whole by the fire of his 
own genius. Such forms as the fugue and the chorale prelude 
were taken over from Buxtehude, Pachelbel, Frescobaldi, Bohm, 
Reinken, and others, and were brought to such perfection by 
Bach that no one since his time has been able to improve upon 
them. 

The organ compositions of Bach include preludes, fantasias, 
toccatas, and fugues, chorale preludes, six trio sonatas, four con- 
certos, and a number of single works, such as the “Passacaglia” 
and “Fugue in C minor,” the “Pastorale,” and so forth. Groups 
such as the trio sonatas and concertos are being given on neigh- 
boring programs; the chorale preludes are being played so far as 
possible on or near the date of the liturgical year for which they 
were written, and wherever there are two or more versions of 
the same chorale, they are played together, the better to com- 
pare the varying treatments. 

Collaborating with the Curator in the giving of these pro- 
grams is Melville Smith, Associate Professor of Music, Flora 
Stone Mather College, Western Reserve University. Professor 
Smith brings to his programs a fine musicianship, intuitive 
sense for colorful registration, and a remarkable technique. His 
assistance has been and is deeply appreciated by the Museum 
and the public. 

In preparing for these programs a great deal of thought was 
given to the type of organ tone best suited to these particular 
works. As a result it was decided to add to the McMyler 
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Memorial Organ a unit known by its German title of Rick- 
positiv. The origin of the term suggests an organ placed behind 
the performer, hence nearer the audience; in Bach’s time this 
was the complete choir organ. This addition, constructed by the 
Votteler-Holtkamp-Sparling Organ Company on plans drawn 
up by Mr. Walter Holtkamp in consultation with Professor 
Smith and the Curator, was installed experimentally for this 
series of recitals. 

The first eight programs of this series were given weekly from 
October 25 to December 13, while the last group begins on 
January 17 and concludes on Easter Sunday. Each program is 
also preceded by a half-hour discussion of the music of that 
evening. In other words, every effort is being made to present 
this magnificent music in as sympathetic and effective a manner 
as possible. ARTHUR W. QUIMBY 


THE PICTURE OF THE WEEK 


The Picture of the Week, an activity which began October 8 
and ended December 24, was planned to help children and 
adults to a wider acquaintance with pictures. This program 
was made effective by the reproductions of the pictures appear- 
ing weekly in the Art Gravure Department of the Cleveland 
Plain Dealer. 

Some indication of the favorable results from this project is 
evident in the increasing number of requests for school visits 
to the Museum, and in the reports from school principals. But 
probably the best, though indefinite, measure of the success of 
the undertaking lies in the intelligent enthusiasm shown by 
children who have followed the project from its beginning. 

The following statistics give the numerical measure of the 
activity for the twelve weeks: 

Number of visiting classes which studied the Picture of the 
Week in the Museum: 133 (5,385 children). 

Number of children listening in to description of the Picture 
of the Week: 76,373. 

Number of children supplied with pictures: 31,141. 

ANN V. HORTON 
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ACCESSIONS—GIFTS AND PURCHASES 
DRAWINGS 
1 by Giovanni Battista Piazzetta, Italian. Iratico Brass 
LACE 
75 pieces of miscellaneous laces, 17th-18th century, Belgian, French, 
Italian, and miscellaneous countries. 


¢ Bequest or Louise Tirrr BRowNn 
MISCELLANEOUS 
I chest, 18th century, Venetian. BEQUEST oF LouIsE TirFT BROWN 
PAINTING 
1 oil by George de Forest Brush, 1 by John La Farge, and 1 by James 
McNeill Whistler, American. Mrs. Henry A. Everetr 


FOR THE DorotHy BuRNHAM Everett Memoria COLLECTION 
1 oil by George B. Luks, American. 
Tue Hinman B. Hursut Co.iection 
1 scroll by Mi Yu-jen, Sung dynasty (960-1278), Chinese, and accom- 
panying scroll of scholar’s calligraphy, Fapanese. 
PuRCHASE FROM THE J. H. Wave Funp 


ACCESSIONS—LOANS 
JADE 
3 ornaments, Chou dynasty, and 1 ceremonial object, Han dynasty, 
Chinese. STEVENSON BurKE 
MISCELLANEOUS 


1 drum and drumstick, Sioux Tribe, North American Indian. 
Wa ttace Nau 
Fiftieth Anniversary Exhibition of The Cleveland School of Art. 
Various ARTISTS 
Exhibition of the Work of James McNeill Whistler, American. 
Anonymous, CHartes T. Brooxs, Mrs. Atvau S. CHISHOLM, 
Dr. anp Mrs. Georce W. Crite, Mr. anp Mrs. CuHartes E. 
Denney, Mr. ano Mrs. Paut L. Feiss, L. M. Ftesu, Mr. AnD 
Mrs. Henry Saytes Francis, Mr. anp Mrs. Cuartes B. 
Gueason, Lucy S. Greene, Mr. anp Mrs. Satmon P. HALLE, 
Leonarp C. Hanna, Jr., Mrs. Marte Harriman, Mr. AnD Mrs. 
H. A. Hauxuurst, Grover Hicarns, Mr. ano Mrs. Jonn Hunt- 
1InGTON Horo, Mrs. O. E. Ketsey, Mrs. Kino, Mr. AND 
Mrs. Paut Lams, Mr. anp Mrs. Matcotm L. McBripe, Mrs. 
Georce A. Martin, Mr. Mrs. G. Matuer, Mr. 
AND Mrs. Frank A. Muuiuauser, Museum or THE Louvre 
THROUGH THE CourRTESY OF THE Museum oF Mopern Art, Mr. 
AND Mrs. Cuartes F. Ramus, Jutta Raymonp, Josepu F. 
Mr. Mrs. Harry H. Srarr, Epirn M. Taytor, 
Mrs. Watter C, Wuire, AND Mr. anv Mrs. Lewis B. WILLIAMS 
Exhibition of Mexican dultos santos, retablo santos, and crosses. 17th- 
Igth century. Mrs. Louise M. Dunn, Hucu Brypen McGit1, 
Paut Oppman, AND Mr. Mrs. Cuar-es F. Ramus. 
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PAINTING 
1 oil by Georges Braque, 1 by Marc Chagall, 1 by Giorgio di Chirico, 
1 by Hilaire Edgar Degas, 1 by Moise Kisling, 1 by Albert Marquet, 
1 by Jules Pascin, 1 by Georges Rouault, 1 by Chaim Soutine, 1 by 
Maurice Utrillo, 1 by Maurice de Vlaminck, French; 3 by Amedeo 
Modigliani, Italian; 1 by Marc Sterling, Polish. Paut Lams 
4 oils, 18th century, Indian. Curron G. NEWELL 
1 oil by Albert P. Ryder, American; and 1 by Edouard Manet, French. 
ANONYMOUS 
1 by Sano di Pietro, Italian. Mrs. RatpxH Kine 


SCULPTURE 
1 mask by Othon Coubine, 1 bronze by Charles Despiau, 1 by 
Honoré Daumier, 1 by Aristide Maillol, and 3 by Auguste Renoir, 
French; and 1 stone head by Amedeo Modigliani, Jta/ian. Paut Lams 


SILVER 


2 spoons, 18th century, English, and 1, 18th century, Jrish. Mr. AnD 
Mrs. A. W. Lams From THE Estate or W. O. ano Jennie H. Hurst 


1 chocolate pot, 1789, French. Mr. anp Mrs. Cuartes L. Murrey 
PRINTS AND PRINTING 
Exhibition of Printing by Horace Carr. Horace Carr 


Exhibition of Woodcuts by Polish Artists. 
CiRCULATED BY THE INTERNATIONAL SCHOOL OF ART 
EDUCATIONAL 
Exhibition of Miscellaneous objects made by pupils. Tremont ScHooL 
Exhibition of Polish Children’s Drawings. 
CiRcULATED BY THE INTERNATIONAL SCHOOL OF ART 
Exhibition of Polish Toys. 
Mrs. S. Cuectnsk1, Mrs. W. H. Diuzynsx1, Mrs. Steve Lop- 
zIESKI, Mrs. Porozynskl, Mrs. HELEN F. S1xorsk1, Mrs. 
Joun P. Wycisiik, AND THE INTERNATIONAL SCHOOL OF ART 


CALENDAR FOR JANUARY, 1934 


Friday 5. 8.15 p.m. Draughtsmanship in Modern Art, by Rossiter 
Howard, Director, Kansas City Art Institute, 
Kansas City, Missouri. 
Saturday 6. 2.0op.m. For Young People. Program of Music, by Noble 
Elementary School Orchestra, Cleveland Heights. 
5-45 p.m. Radio Talk, WHK. The International Exhibition 
of Paintings, by Daisy Weld Warner. 
Sunday 7. 3-15 p.m. Gallery Talk. Carnegie International Exhibition 
of Paintings, by Charles F. Ramus. 
4.00 p. m. Children’s Books in Europe, by Helen Martin, 
School of Library Science, Western Reserve Uni- 
versity. 
4.00 p.m. For Young People. Hubert and the Lost Falcon, 
a story of the Middle Ages, by Dorothy O. Tafe. 
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Sunday 


5.15 p.m. 


Organ Recital, by Arthur W. Quimby. 


Thursday 11. 3.00p.m. Radio Talk WGAR. The International Exhibi- 


Friday 12. 
Saturday 13. 
Sunday 14. 
Wednesday 17. 
Friday 19. 
Saturday 20. 
Sunday _21. 
Wednesday 24. 
Friday 26. 
Saturday 27. 


8.15 p.m. 
2.00 p. m. 
5-45 P- m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 
5.15 p.m. 
7-30 p. m. 
8.15 p.m. 


8.15 p.m. 


2.00 p. m. 
5-45 p.m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 
5.15 p.m. 
7.30 p.m. 
8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


5-45 p-m. 


tion of Paintings, by Daisy Weld Warner. 


New Possibilities in the Art of the Marionette, by 
The Tatterman Players, Cleveland. 


For Young People. Brahms Sidelights, by Pupils 
of Thomas Jefferson Junior High School. 

Radio Talk, WHK. The Books of Other Days, by 
Nell G. Sill. 


Gallery Talk. Carnegie International Exhibition 
of Paintings, by Thomas Munro. 

The Thirty-First International Exhibition of 
Paintings, by Henry Sayles Francis, Curator of 
Paintings, The Cleveland Museum of Art. 

For Young People. Sodewa Bai, a fairy tale from 
India, by Helen Winslow. 

Organ Recital, by Arthur W. Quimby. 


Discussion of Bach Organ Music, and 
Organ Music of Johann Sebastian Bach, Program 
No. 9, by Arthur W. Quimby. 


Choral Music by the University Choir, Western 
Reserve University, under the direction of Jacob 
A. Evanson. 


For Young People. Film: The Life of George 
Washington. 
Radio Talk, WHK. Ohio’s Early Architecture, by 
I. T. Frary. 


Gallery Talk. Greek Art, by Charles B. Martin. 
Miracles in Nature Under the South Seas, by 
Arthur C. Pillsbury, Lecturer, Berkeley, Cali- 
fornia (Holden Lecture on Outdoor Art). 

For Young People. The Inca Indians Who Wor- 
shiped the Sun, by Elizabeth Keyser. 

Organ Recital, by Melville Smith. 

Discussion of Bach Organ Music, and 

Organ Music of Johann Sebastian Bach, Program 
No. 10, by Melville Smith. 

A Roman Rubbish Mound in Egypt, by C. T. 
Currelly, Director, The Royal Ontario Museum 
of Archaeology, Toronto, Canada. 

For Young People. Plays (in French): Cinderella; 
Three Wishes; Songs and Dances, by Pupils of 
Joy Hunt Bennett. 

Radio Talk, WHK. Bach and His Times, by 
Arthur W. Quimby. 
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Sunday 28. 3.15 p.m. 


4.00 p. m. 


4.00 p. m. 


§-15 p.m. 
Wednesday 31. 7.30 p.m. 
8.15 p.m. 


Sundays 4.00 p. m. 
Mondays 4.00 p. m. 


Wednesdays 5.00 p. m. 
8.00 p. m. 


8.00 p. m. 
Thursdays 3.00 p. m. 
Fridays 2.00 p. m. 


3-00 p. m. 
4.00 p. m. 


Saturdays 10.00 a. m. 
and 11.00 a. m. 


Saturdays g.00 a.m. 
to12.00 m. 


Galleries VI, VII, VIII, 1X, 
X, XI, Foyer, and Edu- 


cational Corridor . 
Children’s Museum . 


Textile Study Room 


Educational Corridor 


Gallery Talk. The Story of Armor, by Emma I. 
alin. 

The Development of Musical Notation in Manu- 

script and Early Printing, by Otto F. Ege, The 

Cleveland School of Art. 

For Young People. Stories and Costumes of the 

Sioux Indians, by Mildred Leighton. 

Organ Recital, by Arthur W. Quimby. 


Discussion of Bach Organ Music, and 


Organ Music of Johann Sebastian Bach, Program 
No. 11, by Arthur W. Quimby. 


REGULAR EVENTS 


Museum Hour for Little Children, by Margaret 
Wright. 


The Art of Greece and Rome, by Charles B. 
Martin. 


Mediterranean and European Art Centers, by 
Charles B. Martin. 

Amateur Arts and Crafts Club, by Kalman 
Kubinyi. 

Amateur Sketch Club, by Charles F. Ramus. 
The Appreciation of Music, by Arthur W. Quimby. 
Art Treasures in Spanish Cities, by Charles F. 
Ramus. 

Chinese and Japanese Art, by Margaret Fairbanks. 
The Arts of Primitive Peoples, by Charles F. 
Ramus. 


The American Home: Its European Origins, by 
I, T. Frary and Charlotte Bates. 


Classes for Members’ Children and for Non- 
Members’ Children. 
EXHIBITIONS 


Foreign Section of The Carnegie International 
Exhibition of Paintings (opens January 4). 


. Chinese Toys and Sculpture. 


European Children’s Books. 


. Historic Brocades, Damasks, and Velvets. 


. First Editions and Facsimiles of the Manuscripts 


of Johann Sebastian Bach (opens January Io). 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LonG SEVERANCE 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HuntTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLARK G. MATHER 
RALPH M. CoE CHARLES L. MURFEY 
Henry G. DALTON FRANCIS F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
LEonarD C. HANNA, JR. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offciis 
Henry G. DaLTon EpwarpD B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON Joun H. Horp 
LeEonarD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
tary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE Epwarp B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
RoBERT ERNEST VINSON 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. B. P. BoLe 
CHARLES T. BRooKS 
E. S. BurKE, Jr. 
WILLARD M. CLapp 
Mrs. H. A. EVERETT 
Paut L. FEtss 
FRANK H. GINN 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. HANNA 


Davi S. INGALLS 

Mrs. H. H. JoHNSOoN 
ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LAURENCE H. NorTON 
KENYON V. PAINTER 

Mrs. FRANCIS F. PRENTISS 
Mrs. JOHN SHERWIN 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GUERDON S. HOLDEN AMBROSE SWASEY 
Mrs. T. P. HowELL WINDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 
European Representative HAROLD W. PARSONS 
Cashier 
Registrar 
Recorder MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. FRARY 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership 

Assistant at Sales Desk 


Ciara E. GAETJENS 
Sitvia A, WUNDERLICH 


WALTER A. CROLEY 
ELEANOR R. SACKETT 


EpitH Burrous 
E. Harp 


Printer and Photographer 


Epp A. RUGGLES 


Superintendent of Buildings JoHN W. McCaBE 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
rege holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
pe but appointments should be arranged in 
vance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. HoLtis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Lou!IsE BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Lrona E. PRASSE 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAs MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary IpA LEE ROGERS 
Assistants: Mr. MARTIN, Mr. RAMus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, MR. ALVAREZ, 

Librarian, NELL G. SILL. Assistants: MIsSTHWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
HAWLEY, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m.- 


| | 

,000 
),000 
5,000 
5,000 
1,000 
100 
100 
25 
10 


if 


